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FOR THE
ARCHITECT
WHO STAYS
AHEAD
OF HIS COLOR
SELECTIONS

A handy tool for the cr ea t ion of in d iv id ua l and
distinctive designs by architects using Monarch 1" xl",
I"x2",or2"x2"unglazed cer a mic mosaic tile. Available
to architects on request and at no obligation, of course.
An exclusive part of the personalized service offered
by Monarch, the Architect's Design Board facilitates
the selection of color percentages for distinctive and
original designs. The Design Boa rd takes up where tile
manufacturer's color combination plates leave off,
enabling architects to do exclusive work with basic
colors an d accents. Design boa r ds a re mad e u p, on
order, at the Mona rch plant * and delive re d with the
range and percentage of colors specified by the architect.
Monarch Design Boa rds eliminate costly and ti meconsuming phone calls, personal visits and correspondence with manufacturers, contractors an d clients.
Design Boards permit clients to see exact color combinations as a safeguard against misunderstanding or
dissatisfaction.
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MONARCH glazed
c eramic wall t ile
Kristaline floor tile
Ceram ic Mosaic floor tile
S u m m it v ill e quarry tile
Trim and angles
Feat u re strips
Decorative and
sculptu re d t ile
M ono-S c ore scored t ile
Precast Terrazzo
C hi n a bathroom
access o r ies
L & M grouts and m o rtars
El me r' s t ile saws
Contractors ' and
mecha n ics ' supplies

TILE
ava ilabl e o n request: o ur complete color
range s ho wn by g rou p and Architectural File N o.
A6l8 . Write to ou r fa ctory a nd Keneral office
in Sa n AnKelo. ur as k us {or the nam e o f th e
nea rest Mo na rch Ti le di stributor.
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Monarch Tile Manufacturing, Inc., Factory & General Office , San Ang elo, Te xas
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post 149-5. Sculptured pattern
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Th e semi-annua l meeting of the i'iew Mexi co Chapter of A.I.A . was held in Alhu qu erqu e on Saturday
a fternoon , Decemb er 7. Th e prin cipal item of busin ess
was the election of cha pter o fficers for the following
yea r. Most o f the office rs in Iact continue from the
pr evious yea r, though two memh ers-Don Schlege l and
Kern Smith- asked to be reli eved of their duties. Th e
cha pter officers elec ted at the meetin g are:
Pr esid ent- J ohn McHugh
Vice-Pr esid ent-J ohn Reed
ecretar ' -Will iam Buckl e,'
Treasurer - Joh n Heim eri ch'
Director- Hugh Rowlan d
Director- Max Fla tow

long since, hav e o pened it for discussion. Our on ly
qu esti on is wheth er so large and important a matter
ca n be raised in so short a pu bli c meeting with any rea l
profi t. Two hours, for exa mple, is hardl y time to expl or e a sing le facet of th e pr obl em like th e one that was
hri efl y menti on ed at our conference about the po sihility of imp osin g on builder s of new stru ct ures a legal
ohligation to s pend a fixed percentage of their budget
on art work s. At the pr esent meeting there was barely
tim e to touch on the pr obl em even th ough it had been
simila r ly menti on ed at the AlA 's last discussion meetinl! (the Confer ence on gliness in anta Fe ) . Cer tain ly thi s idea-or a lterna tives to it-deserv es a mor e
thoughtful and deliberate conside ra tion than it received
at our meetin g. Most of us know tha t the plan has been
tri ed with success in certa in communities in th e countr y.
Th e following is a par tial list of art ists and craftsmen who exhibited work s at the conference. Fro m
Tao s : Emi l Bistram, Malc olm Brown, Ted Egri and
Bill Heat on. From San ta Fe: Andrea Baciga lu pa, Th urman Dillard , Donna Quasthoff, Eugenic honnard. Albuqu erque exh ibitors incl uded: To ni Aaro n, Vida
Bloom, Betty Colb er t, Ral ph Dougl ass, Alice Carver.
Herb Goldman, Channel and J ul ie Graham, Robert and
Pegg y Hooton, Cary l McHarney, Carl Paak, Florence
Pier ce, Margaret Run yan, Ani ta chee r, J oh n Tatschl,
Wilke Sm ith , Pa ul Wright and J ose Yguado. Also included in the exh ibit was the work of a number of
ar chit ects who had included ar t objec ts as an int egral
part of their huildings.

o

o

o

VAN DOR N HOOKER
John lIIcH ugh

Plan s wer e ou tlin ed for the s pring meetin g of the
Chapter to be held in Ruidoso und er the s po nso rsh ip
of the outhe rn Division,
COi\'FE BE i\'CE
Foll owin g the business meetiu g but hefor e convening again for the Confer ence on Ar chit ecture and th e
Allied Art s, memb ers adj ourned to the main hankin g
lobb y o f the new First Nationa l Bank, East, to view an
interestin g exhi bi t of ar t obje cts a nd ph otographs of
art whi ch had been mad e for ar chit ectura l purposes.
This ex tensive exhihit had been se t up carl ier in the
da y by so me twent y-eight artist-craftsm en from all
parts of the state. Th e artists wer e on hand to discuss
th eir work with in terested a rchi tects.
Th e AlA sho uld extend its thanks to these individual s for the tim e and effo rt th ey gave to the confere nce.
A note o f a pp rec iation is du e a lso to the i\'ew 'Iexico
Design er Cra ftsman whi ch enco urage d its memb er s to
coo pera te in the exhibit and to offi cial s of the state cha pter of Artists Equit y who al so participated. Esp ecial
thanks are du e Peggy Cavett who org anized the exhi bit
and who secured the participati on o f both cra fts exhibitors and pan el member s. Miss Cavett was th e logica l
per son to coo rd ina te thi s program becau se she is both
an ar chitect and a cra ftsma n. But it still required
eno rmo us am ounts of tim e and ene rgy on her part.
A detai led report on the pan el discussion written
by J oh n IacGregor will be found on pa ge 9. The on ly
points that the ed itors might add to this account ar e
these: Th e confere nce subje ct was tim el y and imp or tant. A discussion of the place of art in ar chit ecture is
long overd ue in New Mexico- indeed, NMA sho uld,

Van Dorn Hooker , lA, assum ed his new duties
in ea rly Decemb er as niversity Archi tect for the
TM.
To acce pt thi s new position ML Hooker leaves a partnership in the Santa Fe firm of McHu gh and Hooker ,
Bradley P. Kidder Associates.
Th e position of univ er sit y ar chitect, which has
only recent ly been created, is a complex one. Mr. Hooker's duti es will include ar chit ectural , planning and admini strativ e activities. Th e new ar chitect will aid th e
univ er si ty in ana lyzing and determining its build ing
needs, in pr og rammi ng projecte d build ings and in for ming a liaison between the univer sity, the desig ning
ar chit ects and the variou s consult ants. He will al 0 be
cha rge d with pre serving th e campus mast er plan yet
revising it when necessary and with rela tin g the sp ecific
struc ture to be bui lt to the mas ter plan . Also he will
act as liaison between the school and various planning
co nsultants or city planning off icia ls.
Th e office further requires the supe rvision of univer sit y buildings under co nstruc tion and decisi on on the
acceptance of new bui ldin gs. Th e architect will pr epare
an invent ory of existing buildings and their conditions
and pr epare or review plan s or spec ification for remod elin g. ML Hooker 's fir st as ignment will be the
pro gramming of the new Ph ysics Hesearch Build ing ,
plans to build which wer e recentl y announced by the
niver sit y,
NIL Hooker obta ined his degr ee in architecture in
1947 from the niversit y of Texas and first worked in
offi ces in Au stin and Dallas. In 1950 he attended grad.
uat e courses in design at the niver sit y of California,
Berkeley, und er the lat e Eri c Mendel sohn. TIle following yea r he came to [ew Mexico to work for Fer guson
and Steven s and later for J oh n Meem . In 1956, in
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BUILDING the SOUTHWEST
SCHOOLS RESI DENCES ...
CHURCHES COMMERCIAL
BUILDINGS HIGHWAY
STRUCTURES
Only a few of the many
uses for pre-stressed concrete.

TALK TO YOUR
MARTIN MARIETTA REPRESENTATIVE
A CONSTRUCTION
MATERIALS DIVISION OF

G

MARTIN
MARIETTA
SOUTHWEST DISTRICT

2800 SECOND ST. SW
ALBUQUERQUE, NEW MEXICO

(FORM ERLY AM ERICAN MARlEnA )

Carroll & Doeuble & Associa tes, A. I. A., Architects, EI Paso, Texas

you can always count on
SUN TOWERS is EI Paso's newest convalescent and nursing home. Atlos
Exposed Aggrega te Concrete Panels were used for outside wall construction.
These panels give great beauty and permanence.

WRITE ATLAS for details: Box 9977, EI Paso, Texas 79990
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partn ership with J ohn McHugh , he op en ed hi s own office in Santa Fe to be joined in 195 8 by Bradley P.
Kidder. Man y of the firm 's buildings are in Santa Fe:
th e Santa Fe Op era, Kearn y Sc hoo l, th e Immaculate
Heart Seminary, a nd the Elk s Clu b. Th e Farmington
Times and the Southern ni on offices in th e sa me co mmunit y wer e done by th e firm as were St. James Church
and Our Lady of Guadalupe in Ta os. Several of th ese
bui ldings have been publish ed in th e NMA . For two
yea rs Van Dorn has worked faithfu ll y and effic iently
for th e NAtA as Circu lati on Manager.

o

o

o

N E W MEXICO ARCHITECT RE
With thi s issu e th e New Mexi co A rchi tect goes
int o its sixth yea r of publication . But it does so under a new title - N ew Mexico Archit ecture. Th e differen ce in titles is so sli ght th at it mi ght have esc a pe d
your notice. But it was the thinking of th e ed ito rs, th e
magazine comm itte e and the ge ne ra l A IA cha pte r at
its recent mee ting tha t New ,Hex ico A rcliitectur e wou ld
more nearly des cr ib e the fun ction and aims of th e
magazine than the o ld tit le. It is ho ped tha t perhaps
th e new name might mor e readi ly ca tch th e interest
of th e general reader and appear less of a trade j ournal
design ed only for th e pr ofessi onal architect. For basica lly our interest is in se ll ing architecture to th e ge ne ra l
public-s-quickening its int er est in a rc hitec tura l cr iticism,
making it more aware and critica l of hi s sur ro und ings
( wh ich do need improvem ent, terribl y ) and perhaps
eve n pursuading him to em ploy an architect for that
next motel or bank building that he will build .
Th e New Year's issu e ca nnot go to pr ess with out
so me word of appreciati on to th e person s wh o work
hard to make the ma gazine's pub lication possibl e: Presi -

o
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o

den t Mcll ugh and the Magazine Committee of th e sta te
cha pter of A lA , Mi les Brittelle , Sr. who co ntin ues to
coordinate th e advertising and Mrs. Brittelle who keeps
th e books, Van Dorn Hooker who keeps th e mai ling
lists up to date and thereby sa ves us cr ippli ng po sta l
return rates or prevents good co pies of N MA from
being sent to th e dead lett er office . We appreciate th e
beautiful work of our volun teer sta ff photographer,
J ea n Rodgers Oliver who se assignments are usually carried ou t in a momen t of c r isis becau se of ed ito rs' lack
of forethou ght.
Esp ecia ll y we appreciat e the co ntin uing sup po r t of
o ur old ad vertisers and we welcome th e newcomers. It
is only with th eir practi cal ba cking that the ma gazine
ca n co ntin ue. 0 again we recommend th em to all of
our read ers.
Th e past yea r ha not been a particularl y rosy
one for th e NMA. Although we ha ve not lo st mon ey ,
th e magazine has not been ab le to make headway on th e
repaymen t of its debt to the ch a pter. As of J a n ua r y,
th e debt sta nds at a lmost $2,000. We hope that wi th a
rev ived adv ertising program we sha ll befor e long be
back to a 32 page ma gaz ine and some wha t ah ead finan cia ll y.
As reader s, yo ur hcl p will be appreciated durin g
th e co m ing yea r-s-e ithe r in assisting us to sec ure paid
subsc r ip tio ns ( 2.50 th e yca r, 50c a co py) or in writing
letters to th e ed ito r
even cr itica l o r insulting ones .
lt is important to us to kn ow th at so meo ne read s our
co lumns.
So now to 1964..- a yea r, we hope, that will see an
improvement in th e qualit y of architecture we build
and a quicken ed public response to our professi onal
effo rts.

o

o

o

o

'lEXICO PUEB LO

At t h e W O R L D' S FAI R
Th e Tew Mexico Dep artment of
Development ha s released a rendering
of its shockingl y amateurish design s
for the New Mexi co exhibit at the
1964-65 New York Wo rld's Fair. T he
drawing sho ws four l itt le adobe-type
bo xes in th e for eground. It is th ese
four buildings whi ch will co nstitute
th e Sta te's exh ibit, while th e larger
building in the ba ckground will hou se
a restaurant. The rest aurant a nd its
building are th e undertaking of a
Ca lifo rn ia restauranteur ; th e architeet , if one was co ns ulte d, is fortunat el y unknown to
us. Th e Tew Mexico buildings wer e design ed , to use
th e term loo sely, by an a gr onomist at Holl oman Air
Base. His library of New Mexi co architecture does not
see m to include even a good pi cture bo ok. On e of
th e dull " boxes" will be occ up ied by th e Department
its elf ; one will be rent ed to a n Indian trader , and at
lea st o ne of th e rem aining tw o is slated to be rented
to Ne w Mexico industries, such as th e pota h industry.
The purpose to whi ch th e last " box" will be put is
still so me wha t vagu e. It is our understandin g that Indians will dance in th e center of th e landscaped plaza.
Cacti from th e Tularosa Basin will co ns titute th e plantin g.

The wh ol e pr oj ect see ms destined to g ive th e impr essi on that [ew Mexi co is a poverty-stricken arid
land bad ly in need of incr ea sed Fed era l g ra nts in order
to in sure the contin ued frow of welfare checks to its
desert-dwelling inhabitants. It is hoped that the final
installed results will be less of a di sgrace to the State
than pr esent inf ormation indicates. It is to be regretted
that no professi on al des ig n talent wa
oug ht by th e
Department of Devel opment at an y stage of th e proj ect ,
and th e y a re actuall y braggin g ab out th eir eff orts!
EW MEXI CO ARCHITECT RE will cover this
building g ro up full y in a forthcoming issue. We shall
th en see if th e gentle men at th e ta te level have been
ab le to " make a sil k purse out of a sow's ea r."
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All inqui ries promptly answered.

• •
• Sta inless Steel Fabrication
• All Major Lines of Commercial Kitchen Equ ipment
• Walk -in and Reach-in Cold Storage Boxes
Complete with Refrigerat ion
~

~

Sales and Installation

~

~

DON J. CUMMINGS CO., Inc.
Engineering Sales and Service - -

Building Products

(P. O. Box 3486)

2712 Carlisle NE

Albuquerque, New Mexico

WHITE PRINTS

ALBUQUERQUE
TESTING LABORATORY
Sub-soil Investigations
For St ructu ral ond Dam Foundations

Two Drills and Crews now
available for Prompt Service
Laboratory Analysis and
Evaluation of Constr uc tion Materials

All work done under the supervision
of Registered Professional Engineers

PHOTOCOPIES

ARCHITECTS SUPPLIES

COMPLETE

REPRODUCTION SERVICE

ENGINEERS SUPPLIES

Dealers for:

• Frederick Post Co.
• PlIrll Tone Incorp.
• Plen Hold Corp.
• Rotolite Sales Corp.
• Vemco
DOWNTO WN

532 Jeffe rson St., N .E.
Phone AL 5-8916
Phone AL 5-1322

P. O. Box 41 01
A lbuquerque
New Mexico

417 FOURTH N.W• • 247-9565
HEIGHTS
128 QUI NCY N.E• • 255-8606

GENERAL PU MICE
Corpora tion

San ta Fe,

New Mexico
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Report on The
Conference on
Architecture and the Allied Arts
John MacGregor

Th e revolutionary phase of modern architect ure
is dr awin g to a cl ose. A half century of zea lous asceticism ha s cleansed the main cur rents of modern building
of two centuries of eclec tic ism. Th e doom of th e age
of " Less is Mor e" was sea led when its prophet's newest
bla ck office tower appeared spo rting a pla za with fountain s, non-functional wind ow mullions, a mber glass, a
Picasso tap estry, and a lavi sh int eri or by Phillip J ohnson. Thus was heralded the arrival of an era of grea te r
richn ess in ar chit ecture.
With thi s as background, the New Mexico Cha pter
of the AlA ca lle d its fir st confere nce on the int egr ati on
of building and the allied arts on the ca taclys mic ann iver ary of Decemb er 7, 1963, at Flat ow, Moor e, Bryan
and Fairburn's First Na tio na l Bank , East. in Albu qu erque.
Besid es ar chit ects, in attenda nce was a large contin gent of painters, sculptors, designer s, and cra ftsmen
fr om th rough out the -sta te. In the bank lobby was an
impressive di play of their works al ong with ph oto.
gra phs of severa l 'ell' Mexico build ing exem pli fying
the succe sf ul integration of ar t and architecture.
Th e discussion began with stateme nts fr om a panel
of six arc hitect, artists, and craftsmen. It was modera ted by Ann Pl ettenburg (the cha rm ing wife of Sa nta
Fe a rchitect, Robert Pl ettenburg ) who pr ofessed total
ign orance of the a rts but whose ability to synthes ize an d
g ive directi on to the di scu sion betrayed a co nside ra ble
famili arity with the subjec t matt er.
Bainbridge Bunting, pr ofessor of a rt a nd architectural histor y a t the niversit y of Tell' Mexico and coed ito r of the New Mexico A rchitecture. led with th e
sta tement that the success ful histor ical exa mp les of th e
int egration of an ar t form int o a piece of a rchitecture
had cer ta in cha rac ter istics in co mmon:
• Alth ough the ar t work had a unity a ll its own, it
had a co mmon denomin ator with the arc hitect ure an d
blend ed with it as pa rt of a unif ied whol e.
• Th e ar t form was usuall y not some thi ng app lied to
the bu ildi ng af ter it was finished, or that cou ld be detached fr om it, but an integra l pa rt of the struc ture
and ex pressio n.
• Th e ar t form usuall y had a function other th an decoration, often an educa tiona l purpose.
Exam ples of th e seco nd character istic, Bunting
noted, wer e the cap ita ls of the co lum ns in Romanesqu e
and Goth ic ch urches which were a n integra l part of th e
str ucture of the building and becam e indi vidu al sculptural work s only up on close insp ecti on. Th e third
qu ality was displa yed by the mosaics in the Byzantine
churches, the sta ined glass wind ows of the Gothic cathedra ls of the thirteenth century, a nd the Baroque churc h
ceiling of the eighteenth century . Each of these carried

a rei igious message and told a sto ry in addition to serving as embell ishment of the building.
Design er-cr aft sman Wilk e Smith of Albuquerque,
whose work s ra nge fr om a thri ving textil e painting business to th e crea tion of the mosai cs for Welton Becket's
giant So uthla nd Cent er in Dallas, mad e the point that
the resp onsibilities of th e ar chitect and the artist should
be clearl y defined and und er stood by both parties. Th e
a rchitect must determine the fun ction, volume, sca le,
co lor, texture, genera l theme and mood , and cost of the
space of which the artist's work will become a part,
Th e a rtist ha s the resp onsibility to stay within the size.
cost, and other specifications set by the ar chitect, to
for esee and pr ovid e for enviro nmenta l and maintenance
condi tions his work will enco unter in the future. and to
.
decide who will install his work.
Mrs. mith stresse d the imp ortance of frequ ent
consultation on all these matt er s fr om the ea rl iest stages
of th e design to avoid misunder tandings and to ensure
that the artist and ar chitect ar e thinki ng in the sa me
term s.
Paul Morris ~ ri ght , Albuq uer que painter and
sculpto r and some times guest instructor at UNM, stated
th at for an architect a nd a painter or sculpto r to work
togeth er, th ey must at least have a commo n approach
to design. With out thi s, Wri ght sa id, no ma tter how
man y specifica tions a re written, complete int egration
of their work s will never be achieved. He also noted
that a sense of hum or is always helpful in overco ming
the differ en ces over de ign detail s bound to arise when
two a rtists with stro ng ideas attem pt to collabora te.
Albuquerque land scap e ar chitect] ose Lui s Yguado
sa id that men of his pr ofession wer e not concerne d with
int eri or space as wer e man y of the other peopl e fr om
the a ll ied arts present , but ra ther with th e total landsca pe of which the archi tect's building is only a part.
He noted that ther e was fr equ entl y as muc h of a com munica tions breakdown bet ween arch itects and landscape arc hitecture as with the a ll ied arts, and he ca lle d
for the fostering of a grea ter int erdisciplinar y kn owl edge and respect among a ll men of the arts.
Ygua do attr ibuted pa rt of the tendency of toda y's
a rchitect to use standa rdized material s rath er than turn
to a rtists for indi vidu al so lu tions of his design pr obl ems
to th e increased com plexi ty of the fun ctions of modern
buildin gs. But, he noted, a rchitects freq uently mak e use
of consu lta nts in th e engi neer ing field s, and he urged
the arc hitects present to ma ke a grea ter effor t to cons ult
with per ons in the field s of the arts as well.
Also concerne d with the total enviro nment in which
buildings ar e placed, ar chitect J ohn Reed of Albuquerqu e levell ed a blast at the monstrous signs which, he
asse rted, frequ ently cover up or over power goo d work s
of arc hitecture. Reed estimated that 90 per cent of th e
design er s of signs in Albuquerque ha ve abs olutely no
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training in art and sugges ted that the gra phics and advertising field was one ar ea in which persons of the
all ied arts might mak e a gr eat contr ibution to ar chitecture. Reed ex pla ined that he spoke of signs in a genera l sense and that a painting or a piece of sculpture
might serve ju st as well as a conventiona l sign to communi cat e to the public what goes on within a particular
building or what produ cts or serv ices a company has to
offer. He sa id it might al so be eas ier to ju stif y financia lly the hiring of a pai nter or a sculptor to design a
sign, since the sign would not be considere d ju st an unessentia l embell ishment of the interi or and the cl ien t
would have to pa y fe r a sign regardless of who designed it.
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A negati ve view was ex presse d by ar chit ect George
Wri ght , al so of Albuquerq ue. Wri ght assert ed that
the necessit v for standar dization, the incr eased em phasis up on mechanical eq uipment and subsequent de-emphasis on other pa rts of the building, a nd the tr emendous bud get an d tim e limitati ons an a rc hi tect ha s to
contend with toda y have totall y excl uded the allied artist from the a rchitectu ra l pictur e, and that maj or coo pera tion between the' architect and ar tist is now imp ossible. Th e architect is no longer the master builder of
the pa st, Wri ght sa id. T oday he is redu ced to the role
of master coo rdinator and bud get ju ggl er.
One way in which the a rtist co uld help the ar chiteet if he cared to, Wri ght went on is to appl y his talents to the design of the sta nda rdized building components the ar chit ect ha s to work with rather than concern ing him self with the embell ishment of the archit ect's
design. However , Wri ght qu esti oned wheth er the allied
art s wer e read y or will ing to help the architect in thi s
way, although he hoped that they co uld and would.
Battl e lin es thus drawn and topi cs suggested, the
dis cussion was opened for comments from the floor.
State AlA pr esid ent John McHugh, who ha d fore gon e
the oppo rtunity to read a pr epared speech earlier, selected excer pts from it to refute some of the points mad e
earl ier by George Wri ght.
McH ugh denied the asserti on that the artist ha s
no pla ce in archit ecture toda y. Art in ar chi tecture dat es
from pr ehistoric paintings on ca ve wall s, he said, and is
a manifestation of a univ er sal human ur ge for self expression. McHu gh noted that the ar chit ect al so uses
art in creating a mood and sett ing a tone for a room ,
thu s influencin g the behavior of the per sons who use
that room as a backgr ound for their activiti es.
He disagr eed with Wri ght's positi on that this is
no longer an era of g reat art patronage, pointing out
that fin e art is still a status symbo l in America toda y.
" The Guggenh eim collec tion does toda y for Mr. Guggenheim what the Medi ci collec tion did for the Medicis
in their da y," McHu gh sa id. And he went on to cite
the collec tion of Andrew Mell on or the Container Cor porati on of Ameri ca as further suppo rts to his contention.
McHu gh attri but ed the tend ency of modern architects to think in term s buildings with out orn amentation
to the revolt , ar ound the turn of the century , against the
excess ive gew-gaws of the Victorian era. Th e leaders
of this revolt , man y of them both articulate writ ers and
fine designer s, saw beauty in pure, unadorned structure
and mat erials. Th e combination of their writings and
their work s ha s had a profound effect on public taste,
and the bu ying public ha s largely been ta lked out of
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ART in ARCHITECTURE
Displays by
Artist-Craftsmen
N

- A I A Conference

saturday, december 7,1963

Top: Adobe fireplace by Malcolm
Brown, Taos painter &. sculptor
Bottom: Ceramic planters &. lighting fixture by Betty Colbert, Corrales

NMA January - February '64

11

the pract ice of combining ornamen t with arc hitecture,
McHugh exp la ined.
Over the space of the last sixty years, he ad ded, the
worl d has lost mos t of the ar tist an d cra ftsme n who
used to work well with arc hi tects, and with them, their
sk ills. During this time the archi tectura l a rt ist has had
neither opportuni ty for trai ning nor for work .

We invite you to consider us as
your concrete headquarters . .. .
Albuquerque's Quality Concrete.

But was McHug h discouraged? His an wer was,
"I 'm not ready to give up like George is." He suggested
several educationa l steps archi tects cou ld take towa rd
remedying the si tuation, including:
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•
et examp les by beginni ng to design with integrated
ra ther than a p plied a rchitectu ral ar t.
• Enco urage the trainin g of a rchitectura l artists and
ar tisa ns.
• Publ ish examples of the successfu l wedd ing of art
and architectu re in the CIV Mexico A rchitecture .
• Put togeth er a travelling exhib it similar to the one
displ ayed at the confe re nce to he circula ted among public libra ries, art ga lle r ies, and bank s through out the
sta te.
Pr obl ems of educa tion and co mmunica tion dr ew
considera ble comme nt through out the conference, in
ter ms of both informing the arc hi tects of the skills th e
ar tists an d craftsmen co uld ma ke avai la ble an d in making the public more rece ptive to the use of more embellis hmen t in archi tecture.
J im Kerr, a pa inter from lbuqu erque, suggested
th at, if the federal gove rn men t would requ ire that a
minimum of ten per cent, or even one per cent, of the
cost of every buildi ng built he set aside for embe llishmen ts, the arc hitect woul d soon heat a pa th to the artist's doo r.
Local architect Walter Gathman said that if arti t
and ar chi tects had done as good a jo b of sell ing what
they had to offer as th e sign pai nters had, they would
have no pr obl ems today. He was not in favor of legis.
lating a need for art, conside r ing thi s an excess of orga nization against which a ll a rtists and ar chitects, as
individuali sts, ha ve a natu ral ave rs ion. But he did favor
indi vidual effo rts on the part of the designer to sell the
conce pt of good design to the public. He ex pla ined that
thi s co uld be done by accepting every chance to speak
to civic groups on th e subjec t as well as su p porting reo
sea rch into new meth ods of gett ing the message across
to the public.
Sculpto r Paul Morris Wri ght al so objec ted to an
excess of orga nization, feel ing that it stifle d indi vidu a l
crea tivity. But he suggested th at individu al
hould
wr ite a rticles ex plaining the approach and ideas of
artists for the var ious art a nd architectura l magazines.
Painter-sculptor Thurmond Dill ard fro m anta Fe
ugge ted th at befor e ar tists atte mpt to sell the idea of
integr at ed art and ar chitecture, they sho uld examine the
values of their society and devel op a commo n phil oso phica l foundation for art in ge nera l. Fr om thi s point,
after establishing a basis of coo pera tion, th e field could
be narrowed down to solutions to indi vidual problems.
evera l per sons offere d pra cti cal so lutions to the
pr oblem of inf orming the architect of cra fts and skills
available in the state. Mr s. Smith noted that the designer -cra ftsmen of the state had discussed the possibility
of publishin g a loose-leaf bro chure with pictures and
descriptions of the work of each designer-craftsman.
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Top : Metal &. glass screen
by Donna Quasthoff, Santa Fe sculptor
left: Mosaic Mural at loyelace Clinic
by Wilke Smith, Albuquerque
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' M Professor emeritus of art, Halph Douglass, informed the I!roup th e Albuquerque chapter of Artists
Equity is in the process of compiling a slide collec tion
sh owing the works of ew Mexico artists to be mad e
available to ar chit ects and civic groups.
Carl Paak, Albuquerque potter and lJ[,;l\1 pr ofessor, asked why the ar chitects did not inform themselves of the work of the artists, rather than expecting
the artists to come to them.
Mrs. Plettenburg replied that the conference and
exhibition of the artists' works was a fir st attempt on
the part of the ar chitects to do pr eci el y that. She als o
recaIl ed a suggestion by Ir. McHu gh that th e AlA
establish an " allied arts committee" to which artists
could bring samp les of their work s and whic h, in turn,
would keep the AlA membership informed. Dr. Bun tin g
asked that artists send photographs of their work to the
New Mexi co Architecture and offered the magazine's
facilities as an ar chitects' clear ingho use for information
on the a Ilied ar ts. President McHugh said th e AlA
would be g lad to hol d additional conferences on the
problem if the artists felt they would be useful.
The failure of some artists to work within the ar chitect's budgetary and tim e limitations dr ew the most
extens ive fire from the ar chitectural sid e of th e discussion. On this subject, even John McHugh agreed with
George \ right. Mcllugh noted that one of the great
probl ems facing ar chitects is to find an artist who wiIl
agr ee to do a j ob for a g iven sum in a given tim e, and
then get him to do it for that am ount and by the g iven
deadline. Ar chit ects hav e als o suffered, McHugh said,
in cafes where they hav e sold a design to a cli ent on the
basis on an artist 's preliminary drawings of the work
and the finished products turns out to be totall y differ ent from what was expected. In such cases, unsati sfied cli ent s will not commission th e same a rtist ag a in
and frequ entl y will not hire an y a rtist for a subsequ ent
building proj ect. Th ese situations, coupled with a natural wariness of bein g held respon ibl e for a bad design
not his own, fr equ entl y mak e the ar chit ect relu ctant
to include art works in his projects.
Professor Douglass countere d that he felt it was
mor e important for the artist to do each j ob creatively
and in his own time. He said that in h is expe r ience, if
an artist let it be kn own that he could do rush j obs, he
would always hav e to work on thi s basis. He sa id he
was sure that if the artist established a reputation for
doing a good job, he would be afforded pl ent y o f tim e
by hi s cli ents.
Loui s Walker , an ar chitect fro m anta Fe, sa id
he felt that the architects pr esent wer e simply pa ying lip se rv ice to the idea of coo pe ra tion with th e a rtists.
He sa id he felt that if the truth wer e known , during th e
design of a building, most ar chit ects give no thought
to co mmissioning a work of painting or scul pture, and
that it is usuall y the cli ent who sugges ts the inclusion
of a painting or piece of sculpture.
Ar chitect Max Flatow took sha r p issue with Walk·
er's tat ement , insisting that he had never had a cli ent
who demanded a work of art be included in a building
pr oj ect. On the contrary , Flat ow sa id, it is usuall y th e
enthusiasm of th e ar chitect whi ch ecures the inclusion
o f a work of art. He added that one unp leasant expe rien ce with an artist fr equ ent ly mad e mor e of an impr ession on an ar chitect than a number of successful
ones . He sa id an architect some tim es decides not to incl ude art work in a bui lding in order to p rote ct his

cli ent from having a hal f-finished lobb y wall or similar
misha P at grand opening time.
Mrs. mith sa id she felt Flatow had answered the
qu estion of wheth er an artist should tak e all th e tim e
he wants on a commission. Thi s is not a real istic ap proach to working with an ar chitect, she continued.
Paul Wright added that becau se of the lack of ar chitect ura l commissions avai lable, many artists were
not used to estimating the tim e a commission wou ld
tak e. He sugge sted that ar chit ects might fos ter more
co mpe titions in whi ch young artists could gain training in thi s phase of their work.

..* * * * * * * *
At the end of the two-hour confer ence, severa l idea s
which had been mentioned or implied during the discussion had yet to be full y articulated. Fr om them , we
int erpolate these concl usions:
• Th e artist re tains man y of the old Beaux-Art s tradi tions longer than does the archi tect. The sp li t between
arc hi tecture an d engineering is largel y heal ed , bu t its
s pirit still manifests itself in the dicho tomy of fin e ar t
vs, commerc ial art. Thi s and oth er factors have served
to fra gm entize the arts and to isolate the artist from the
main curre nts of soc iety. Ar chitecture, because it is
mor e dep endent up on society, has moved closer to that
society.
ubmi ssion to the disciplin es enforced by an
ar chitectura l commission arc but a part of the disciplin e the artist must accept if he would end thi s isolati on and again be nourished by and hav e significa nt infl uence up on hi s society.
• Despite the pr ecedent set b y the Bauhaus and the exa mple of Scandinav ian artists, the Ameri can artist has
fail ed so far to come to grips with the ma chine. AI·
thou gh so me field s of industrial design are mor e advance d, building compo nents, whil e of satisfac tory utilit y, ar e still cl umsy and unrefin ed . For a real int eg ra tion of architecture and the allied arts to tak e pla ce,
ther e must be a synthes is on two levels: that of painting,
scul ptu re and tire othe r aIli ed major arts, and in th e
refinement of the sma lles t detai ls of bui lding compo·
nent s. On ly then will a great ar chitectural tradition
be built.

e Mod ern ar chitecture has, for all practical purposes,
been cleansed of all influences of the past.
imi lar
movement s hav e taken pla ce in painting and scul pture.
At th e end of th is period of destructi on, the arts ar e
feeling tire fir st urges to unit e in the j ob ah ead of construct ing a new traditi on to fiIl the vacuum left by th e
passing o f th e old.
*****.***

Th e confere nce ended with nothing resolv ed , no
committees appointed , no plan of acti on drawn up. Th e
sugges tions for meth ods of improved communica tion
rem ain ed ju st suggestions. An admirabl e and enco urag ing atm ospher e of coo pe ration was created, but it is
too soo n to tell wheth er an y gre at exa mples of th e int eg ra tion of building and the allied arts will result. Each
painter , sculp tor, cra ftsman, and a rchitect is left to ap·
pl y what ever lessons he mig ht hav e learn ed in hi s own
way and on hi s own tim e.
o far , those who fear an excess of organization
hav e won th e first round-by default. It remains to be
see n wheth er the status quo will win the second.

NMA January - February '64

- John MacGregor
1:;

ARCHITECTS

-

BUILDERS

Visit Our Showrooms-disploying such
products as;
•

Normal, all sizes of Scoria Blocks

•

"SLUMPROK" Double faced hollawcore only by
CREGO. Soft shadows & highlights, in 4 colors.

•

SPECIAL, Lightweight (25# ) Scoria Block with I "
sidewalls - ext ra large cores - only by CREGO
-See Photo

•

SHADOW, Sculpered & Sun Screen blocks in all
sizes and variet ies

•

M iscellan zous mat eria ls of interest

TINGLEY COLISEUM
New M exico State Fair Grounds
Bradbury and Stamm Construct ion Co., Contr act ors
Brittelle - Ginner & Dekker, Assoc. A rch. - Eng.
CREGO MA SONRY UNITS USED THROUGHOUT

CREGO BLOCK CO., Inc.

. 6026 - Second NW

1311 Siler Road
Santa Fe, N . Mexico
983-7341

A lbuquerque, N . Mexico
344-3475

Makers of the finest Autoclave Blocks in New Me xico
Meet ing or surpassing ASTM minimum code requirements

SP~CI

~YDRONICS

FY

FOR THE BUILDINGS YOU ARE PLANNING
• FREEDOM OF DESIGN

Hydronics places no restrict ion on design or layout, provides specialized equipment to meet every problem.

• FREEDOM OF MATERIAL

Hydronics is easy to install in any construct ion, whether it be curtain wall, precast, gla ss, or metal. Long spans and open layout
present no heating or coaling problems.

• PLEASED CLIENTS

Comfortable, heat ing and coaling will increase cl ient appreciation
of outstanding design. Assurance the client will get the perf ormance that is specified.

• PROVISION FOR FUTURE

Wi th a hydronic system the mechanical equipment has the dura bil it y and long life that outstanding st ructures deserve.

• ECONOMY PLUS

Through advance construction techniques, through low owning and
operating cost, and because the cl ient is protec ted again st future
changes in energy sources.

* HYDRON ICS -

The science of heating and cooling
with liquids.

NEW M EXICO PIPE TRADES IND USTRY PROGRAM

NMA Jan uar y · F ebr uar y '64

Mr. Architect and Mr. Builder
We Solicit Your- Inquiries
SERVICE IS OU R SPECIALTY
FENESTR A-Hollow Metal Doors and Fram es
BARB ER-COLMAN CO. & W'INDSOR-Overhead Doors, all types
STRAITS MANUFACTURING CO.-Plastic Folding Doors
RICHMOND FJREPROOOF DOOR CO. & DEANSTEEL S pecial Hollow Metals
AMERICAN W' IN DOW' COMPANY
W' ARE ALUMINUM W' IN DOW'S
SCHLACE LOCKS & Complete Line Commercial Hardware

Builders Block & Stone Co., Inc.

Cleo Burger

Wm. (Bill) Derby

MANUFACTURERS

Builders Block & Supply Co., Inc.
P. O. Drawer FF • 524·7717
LAS CRUCES, NEW MEXICO

P. O. Box 1633 • 622·1321
ROSWELL , NEW MEXICO

(El Pas o Number 532·9695)

OF

CINCRETE

AND

NMA Janu ary - February '64

PUMICE

BLOCKS
17

LA FONDA, Santa Fe, N. M., 1920, Rapp, Rapp and Henrickson, architects

ARCHITECTURE a n d th e FRED HARVEY HOUSES
T he Alvarado and La Fonda
by Dr. David Gebhard

" If then these essentia ls of util ity, that is: adaptab ili ty to purpose and simp licit y, be assured , beauty
will not be slow to follow." So wrote Gustav Stickley
in 1901 in the second issue of his newl y found ed magazine Th e Craftsman. By the turn of the century the
idea l of simplicit y had emerged as a paramount for ce
in European a nd American ar chitecture. The shift, of
course, awa y fr om the visual turmoil of the Victorian
decades of the mid and lat e nin eteenth century had
been ga theri ng momentum since the 1880 's. In American ar chit ecture the hingle Sty le of H. H. Richardson ,
McKim, Meade and Whit e and others stood in marked
contrast to the cluttered forms of the norma l Eas tlak e
vers ion of the Queen Ann e cottage. The vision of simplicity in design was by no mean s restricted to the
mor e exp erimental ar chit ectural movements at the turn
of the century . Th e 1 'eo Classic revival of l cKim,
Meade and ~ hit e wa itself a frank and op en declaration of allegiance to the principle of clarity and restraint. or was simplicit y an ideal onl y in architecture , for it appeared with equal force in the paintings
of the time, in literature and even in mu ic.
The desir e to return to the simple life, to return
in a sense to nature, was fir st expressed ar chitecturall y
1

in William Morr is' Arts a nd Cra fts movemen t, with its
self -conscious em phasis on medieva l European forms
and craftsmanship. But the more avant garde architects
and painters could not lon g be satisfied with thi single
source of inspiration. For these ind ividuals the pristine purity of simplicit y was to be found , not in their
Eur opean heritage but in the art and ar chit ecture of
primitive man - the art of egr o fri ca, the art of
the outh Seas, and for America, the art of the American Indian. By the late nineteenth century the only
American In dian groups which still possessed an active
culture were those of the Sou thwest - especially those
living in the Rio Grande Va lley, at Zuni, and in the
Hop i pueblos in northern Arizona . The archite ctural
form s which had arisen in the American Southwest in
the eighteenth and ea rly nineteenth centuries - a blend
of the Indian and provincia l pan ish ar chitecture from
Mexico - had long held a fascination for the American
from the eastern section s of the country. In the more
openly eclectic world of the nineteenth centur y, it was
on ly a short step from admiration of a past h istor ic
form to the de ire to emp loy the form in a contemporary bui lding. Exact ly when the firs t structures were
actuall y bui lt which were base d upon the ama lgamated
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ALVARADO HOTEL, Albuquerque, N. M., 1901-05. Charles F. Whittlesey, architect.

Spanish Colonial-Indian form is still uncertain. Mor e
likel y than not such a building was pr obabl y realiz ed
in the East, rather than in the western United States.
But certainly by the 1880's there was a conscious realization of the possibilities inherent in the Spanish-Indian form s which encouraged the erec tion of buildings
in this style alon g the Pa cific Coast of California. By
the early 1890's there were a numb er of documented
buildings designed in this mode. The San Francisco
a rchitect A. Page Brown pr odu ced a version in the
Californ ia Building at the Chicago Worlds Fair of
1893, and there ar e num erous exa mples after thi s dat e.
In California thi s concern with an " indigenous" ar chitecture led fir st to a direct admiration and an attempt
to imitate the Franciscan Mission ar chit ecture of the
a rea. But the vocabulary of the Franciscan buildings
soo n a p peared far too limited to the more sophisticated,
urban ar chit ects and clients. After 1900 the Mission
sty le was replaced by a full blown Spanish Colonial
Revival - which, of course, was in no way purely
Spanish, for it deriv ed its details from Moori sh, Itali an
and even southern French ar chit ecture. By the mid
1920's this Spanish Colonial Revival had become th e
regional style for California.
At the same time in lew Mexico and especially
in the cities of Santa Fe, Ta os and Albuquerque, a new
interest developed in their own primitive ar chit ectural
forms. This interest was stimulated not by the mercan tile , ran chin g, or farming group, nor by the Indians or
S panish Ameri cans them selves, but by indi viduals who
in essence were escaping to the Southw est from the
pr essures and the artificialities of urban lif e in the East.
As ea rly as 1905, one of the older buildings at the University of ew Mexico at Albuquerque was remodeled
in " the Spanish-Indian" tradition . In 1909 the historic
Governors Palace in Santa Fe was stripped of most of

its Territorial detailing and was " restored" to what
was thought to be its original design . In the teens the
Spanish-Indian tradition, or as it was often calle d the
" P ueblo" or "Santa Fe" Style came int o its own. ew
student dormitories were bu ilt in thi s mode at the University in Albuquerque (designed by George W. Tight )
and in Santa Fe the new Art Museum (1917) compiled
togeth er features from specific Spanish-Colonial churches and Indian pu ebl o buildings. In Tao s and in Santa
Fe an increased numb er of houses began to refle ct thi s
tradition ; one of the earl iest and most successful bein g
that of Carlos Vierr a in Santa Fe. In southern New
Mexico Bertram Goodhu e designed a new mining town,
Tyrone, which br ought togeth er elements of the California Spanish Colonial and the Spanish-Indian tradition of ew Mexico.
In its earl y developm ent the Atch ison, Topeka and
Santa Fe Railroad had embraced a simplified vers ion
of the Spa nish-Mission - Spanish Colonial and Span.
ish Indian - for man y of its railway stations in lew
Mexico, Ariz ona and California. Th e station at Albuquerque was built as early at 1902, that at Carl sbad
and at Raton in 1904. Th e fam ous Fr ed Harvey houses
which were often dir ectl y associated with the railroad
stations expressed the same theme. In 1908, Las Chavez
Hotel was built at Vaughn and in 1900, the Kan sas
City arc hitect, Louis Curtiss, closely reflected the Pu eblo
architectur al theme in the small El Ori z Hotel at Lam y.
(see N.M.A . vol. 4, Jul y-Aug., 1962, " Architecture and
the Fr ed Harvey Houses, pp . 11-] 7. )
However, the widest known of the Fred Harvey
houses were those constructed at Albuquerque, the "AI·
vara do," and at Santa Fe, " La Fonda." These two structures mirror the changes which occur red in the Style
in New Mexico between its earlier and later phases.
The Alvarado was designed in 1901 by Charles F. Whit-
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LA FONDA, Santo Fe, N. M., view from southwest .

LA FONDA, Santo Fe, N. M., view of lobby before remodeling
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La FONDA, plan before remodeling
LA FONDA, Santa Fe, N. M., a bedroom suite.
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tlcscy of Chicago. Its working drawings, however , wer e
pr epared by the ar chitectural department of the Santa
Fe Railroad and the building was com pleted in 1905.
Th e hotel was planned in conj unction with an adjo ining
restaurant, gift sho p and the railroad dep ot and off ices.
Th ese sepa rate fun cti ons wer e jo ined togeth er in the design by arched ar cad es which surro und much of th c
g ro und floor of the building. Th e wall surf aces of the
building wer e cove red with rou gh stucco a nd wer e kept
simple and uncluttered . Histori cal a nd orn amenta l features wer e restricted to the upper parts of the building
and cer tain of the interior ar eas. On the upper sections
wer e locat ed projectin g parapets, towers and the likc
which obviously had been deriv ed fr om such California
Missions as the San Diego de Alcala, Sa nta Barbara,
and an Luis Rey de Francia. Thu s as a design the
Alvarado represent s a continuation of the early Mission
Revival of California. Onl y in an incidenta l and h roa d
sense does it refl ect th e local vers ion of th e Spa nishIndian Revival of New 1exico.
On the other hand, La Fond a Hotel in Sa nta Fe
enta ils a for ceful , full y devel oped sta tement of the
S panish- Indian tyle of [ew Mexico. By 1920 , when
it wa designed, th e Spanish-Indian was well on its way
to becoming the dominant sty le in [ew Mexi co. Th e
architects of the building wer e the firm of T. H. Rapp ,
W. M. Rapp and A. C. Henrickson. Thi s same firm
was to build a number of success ful buildings in thi s
sty le - th e Trinidad Country Club, at Trinidad , Colorad o, Th e unm ount Sa nita rium at an ta Fe, etc.
Th e site of La Fonda Hotel had pr eviousl y been
occ upied by the Exchange Hotel , a single story building, which had , at least in part, been construc ted before
the mid 1850 's. Like it predecessor La Fonda organized it elf aro un d an int eri or cour tya rd. In th e newer
str ucture ad obe was replaced by walls of re inforce d
co ncre te and til e which were batter ed inward in man y
pla ces, and its surf ace was covere d by a roughl y appli ed ceme nt stucco. Op en tower s, wood bal coni es, a
s ucces ion of terraces, a nd ro w of projec ting vegas
prov ided an irregular an d p ictures que si lho uette to

ALVARADO HOTEL, fireplace in dining room .

the struc ture. Th e lower section of the hotel facin g th e
Pl aza of Santa Fe tend s to be somewhat confused in its
vari ety of surf ace and in its detail. But this def ect is
certa inly balanced by its direct refer ence to human
sca le and the wa y in which a visitor is led int o thc
building through an enclose d entrance courtyar d. Th e
handling of the rear, six sto ry section of the hotel is
unq ue tion abl y th e mos t sa tisfacto ry pa rt of th e building. In th is section the architects wer e not as self -conscio us in their imit ati on of past form s. Alth ough th er e
is a certain tend ency in the building to express a massive, heavy scul ptu ra l bulk, its dominant feeling is
rea lly that of a group of thinl y skinned volumetric
for ms very sensitive]y ha ndl ed.
Of the two Har vey houses, the design of La Fonda
pr obabl y appeal s to us the mor e, for the simple reason
that it is mor e clear and direct in its ar chitectural expression than the Alvarad o Hotel. Both structures
tho ugh. represent im portan t landmarks in the developmen t of i'\ew Mexico a rchi tecture. Th ey are tradition al
ALVARADO HOTEL, Albuquerque, N. M ., west elevation.
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Mr. Architect . . . .
let us show you why a large percent of Building
owners in New Mexico, rely upon us for dependable
Vertical Transportation

HUNTER-HAYES
ELEVATORS

SINCE

1902

YOU GET THE SAME DENSITY ON THE JOB

AS YOU DO ON THE FIRE TESTS WITH

ZONOLITE
MONO-KaTE

BANK OF NEW MEXICO
ALBUQUERQUE, NEW MEXICO

Products are often tested differently than they are used. Not
Mono-Kate. It is tested as it is

3 - High Speed "GE Dependable"
Automatic Elevators.
- Rotary Oildrolic Elevator

sprayed on, just as it is on the
job. It is not tamped to make it

Hunter-Hayes Elevator Co.

dense because it needs no tamp-

106 Buena Vista Dr. S.E.
Albuquerque, New Mexico

ing. So you are sure you get application of Mono-Kate as tested,

Please have Representative Cell

_

on your job. You get the fireproof-

Send doto on General Equipment'----

_

ing you specify with Mono-Kate.

Nome

Southwest Vermiculite Co.

Address

1822First Street. Northwest. Albuquerque. New Mexico

Phone 242-1163
24

NMA Januar y - F ebr uary '64

_
_

in (he tru e meanin g 01 the ter m, in that they enta il a
force ful visua l sta tement most close ly representing the
- David Gebhard
times in which they were bui lt.
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For general rea ding on the subjec t of the Mi sion
Revi val , the pan ish Colonial Revival and the pan ishIndian Revival , Part 6 of Trent E. Sa nford's Th e A rchitectur e of th e outluoest ( Jew York , 1950 ) is still the
cla ssic source. Of equal in terest is Harold Kirker 's
California's Ar chit ectural Frontier (San Marino, 1960 ) ,
especially Chapter 6, "The Discover y of the Pa st." As
part of our cur re nt reassessment of the eclec tic architecture of these years ther e is an arti cle by Jonath an
Lane, " The Peri od House of the 1920's," published in
the Journal of the Society of Archit ectural Hi torians,
( December, 1961, PI" 169-179 ). During the decad es

fro m 1900 thr ough 1930 nu mer ous articles wer e pub .
lished on the Spa nish-Indian arch itecture of 1 Jew Mexico. Th e magaz ine, £1 Palacio (published by the Museum of New Mexico in San ta Fe ) contains man y illustrati ons of these buildings. Th e January, 1937 i sue of
£ 1 Palacio ( 01. LII , Nos. 1·3 ) , contains a long and
inter estin g a rticle on "A Histor y of the Museum of ew
Mexico," by Hester Jones. Of the man y articles pub Iished in such magazin es as S unset, A rts and Decoration, Overland, Art and A rchaeology, and the A rchitectural Record , menti on might be mad e of two articles
by Rose Hend erson , " A Primitive Bases for Modern
Archit ectu re," (A rchitectural Record , Augu st, 1923,
Pl' . 189·1 96 ) ; and "The Spanish-Indian Tradition in
Interi or Decoration ," (A rchitectural Record , February,
1924, PI" 195-202 ). Also of int er est i an article by
Carlos Vier ra, " ew Mexico Archi tecture," (A rt and
A rchaeology, January, 1918, pp . 37·49) .

A Bostonian Looks at Albuquerque and the Alvarado Hotel
Interesting excer pts of a letter written in 1906 and
published in the Jan ua ry 1906 issue of the Out JrI est
Magazine wer e recentl y reprinted by Howard Bryan in
his column " Off the Beaten Path" . October 22 issue of
the A lbuquerque Tribun e. Mr. Bryan 's attention had
been calle d to the material by Mr. Jam es Fife of Sa ndia
Park who had run acr oss the article in the University
Library.
As a coda to Mr. Gebha rd's article on the Alvara do, the read er ma y find thi s ea rly appraisal of the
hotel of int erest. We appreciat e Mr. Bryan 's and Mr.
Fife's permission to re print part of the Tribun e ar ticle.
The illu strated ar ticle, entitled " A Bostoni an Find s
a New Home," consists of a long leiter which the writ er ,
identified only as Jim sent to his wife in Boston, telling
her that he had decid ed to settle in Albuquerqu e and
urgin g her to come and bring the childre n.
Th e letter , as it was published in the magazin e,
was dat ed Albuquerque, Nov. 2, 1906. In it, the Bostonian tol d his wife all the reasons why he had selected
Albuq uerq ue for their home.
Having a rrived in Albuquerque on the a nta Fe
" Flyer, " he bega n his letter by describing the dep ot
a rea:
very lar ge hotel calle d the Alvarado adjoins
the depot here. Th ese ar e of the old Moorish arch itectur e, and, with their quaint ar ches, towers and facade s,
form ab solutel y the most attractive g roup of buildings
I hav e seen since I left Boston ."
Albuquerque had nearl y 16 churc hes, he sa id, some
of them costing upwards of 20,000 - while one even
had a 5,000 pip e organ.
The Albuq uerque public schools system was well
adapted to its purpose, he continued, with a centra l
school and four ward school buildings.
" Th e Univ ersit y of New Mexico is located here ,
and not on ly has a preparator y department and a nor-

In

1906

mal course, but offers a full college education, either
classica l or sc ientific," he wrote. "The number of pupils
is only abo ut 150, yet the college spir it is admirable .. "
Th e writ er sa id he was especially imp ressed with
the cleanliness of Albuquerque streets, the grea t number and extent of bri ck and cement sidewalks, the
beautifull y kept lawn s and the abundance of flowers.
Th e busin ess district of the city was quite metr opolitan in a ppea ra nce, he added, with wholesal e and reo
tail houses carrying extensive and varie d stocks, " and
stric tly up to dat e."
About 1,000 men were em ployed at the Santa Fe
hop s, he sa id, whil e the Ameri can Lumb er Co., ernploying 1,200 men, opera ted a large sawmill and a sash
and door factor y near the city.
" It is sai d that the populaton of the city is abo ut
15,000" he continued. " I pr esum e thi s is an exaggeration, but ther e is so much life and activity, and so
much acco mplished, that I was inclined to place the
numb er of inhabita nts even higher than that estimate."
He sa id the Elks had a "tasty opera house," recently com pleted at a cost of 75,000, and sa id that the isters of Charity Hosp ital " is cer tai nly a delightful pl ace
in which to be sick."
He told his wife that the city had good water and
sewage systems, teleph one, electric lights and gas and
a well maintained elect ric street car lin e. Th e Albuqu erque Public Library had 3,000 volumes, he sa id.
Th e climate came in for praise, too:
" Rarely, I am told, does a da y pas s without some
hours of sunshine. Statistics show that on an average,
thr ee hundred and fift y da ys in the year are clear."
optimi sticall y, the Boston ian wrote:
" The bank s show a deposi t of over five million
dollars, and it sha ll be my object during the next few
years to have a considerable por tion of that wealth
transferred to Illy private accoun t."
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Dr. David Gebhard, a freq uent contributor to the
magazine, is Dir ector of the Ar t Ga lle ry, Universi ty of
Californ ia, Sa nta Ba rb ar a. A tra ined a rchitect as well
as art histori an , Dr. Gebhard has particula r inter est in
Amer ican arch itect ure of the ea rly twent ieth century.
Forme rly a mem ber of the faculty at the University of
New Mexico a nd later Director of the Roswell Museum
a nd Art Cent er, Dr. Gebhard was for over a year the
Editor of the New Mex ico A rchitect. As editor, he instituted a series of ar ticles in the magazine on histor ical
aspects of ew Mexican architectu re.

John MacGr egor is a student of modern languages
and Latin America n Affa irs at the Univers ity of New
Mexico. De pite a cha nge fr om an a rchitecture maj or
af ter his first two years, he retains a livel y interest
in the sub ject, as well as the arts of landsca ping and
flowe r arrang ing. He has designe d several ga rdens
in Alb uquerque and his floral arrangements have taken
a long list of pr izes in this country and in Mexico City.
Last year J ohn was edi tor of the New Mexico Lobo, the
Universi ty stude nt newspa per, and a lso served as president of the nited States Student Pr ess Associ ation .
Duri ng his editorship, the Lobo won a n award for the
top college pap er in the nation from the Over seas P ress
Club in New York . Upo n completio n of his deg ree, he
plans to do ~ra d u a te work in the a rea of landscape
arc hitecture and city planning.
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P u bli shed bi- mon t h ly by the Ne ... Me xico Chapter, American IlUItUute
of Architects, a non-profit organization, at 301-D Graceland Drive S.E.•
Albuque rque, N ew Mex ico.
Editorial correspo n den ce : A ll corr...po nd en ce should be addressed to
Bainbrtdge Bunting. 502 1 Guadalupe Trail, Albuq uerq ue. New Mex ico.
No r es ponsibillty w ill be assum ed by the ed ito r or publishing organization f or unsolicited contributions. Return postage s hou ld aceompany a ll u nsolicited manusc r ip ts.
Ad vertiain&, corres po ndence: Reques ts f or in fo r m a t ion a nd oth er co r . .
r es pon den ce s hou ld be addressed to W . M. B r ittelle, Sr ., 301-D
Gracelan d Dri ve S. E.
Change of a dd ress : Notif ica t ion ••hould be sent to N .M .A .. 717 Canyon Road, S a nta F e, N e w Mexico, at least 45 day. prior to effective
date. Pleas e se n d both ol d and n ew add r essea,
Subs ceip t ion r ates : .ingle copy 50c; one year $2.50. Second class
pos tage paid at Roswell. N e w Me x ico.
Editorial Policy: Opinions expressed in all . igned a r ti cles a r e those
of the author and do n ot n eceasarily r ep r esent. t he official position
of the New Mexico Chapte r , A .I .A.
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Exposed a ggrega t e provides concrete
surfaces of unusual beauty and variet y.
To emphasize t he gleaming freshness,
t rue colors an d te xtures of the aggregate, architects, t oday, choose concrete
made with white portl and cement. It is
also an excellen t t inting base for mineral
coloring pigments.
R eveal of precast concrete panels is
largely det er mined by a ggregate size.
When panels are t o be viewed relat ively
close, less re veal is needed. When panels
are some dist ance from the ma in flow
of ped estrian t raffic, greater reveal is
required for a rough textured look.
Polished panels of pastel colors tend
to appear white when viewed from a
dis t an ce due to t he high reflectance of
the surface.
Shown a t righ t is a t able whi ch demonstrates t he unlimited range of colors
po ssible with com merc ial aggregates and
white cement .
Write for additional free information
(U .S. and Canada only.)

Firs t National Bank , San Angelo, T exas . A rchit ects : Abel B . Pierce and George P ierce, A .I.A ., A rchitect & Plann ing
Consultants, H ouston . St ructural Engineer: Walter P . Moore, Houston. Cont ractor: T empleton & Cannon , S an A ngelo
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SIZE
1f.I"-1 '12"

§

1f.I"-1 '12"

.....

U

CERAMIC I

""-c

SAND

I

PEBBLES I

I fine to coa rse

1f.I"-6"
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.....

MARBLE I ~

'12"-2"

GRANITE I i
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QUARTZ I
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w

VISIBILITY SCALE
aggregate size
1f.I "-'12 "
'12 "-1 "
1"-2"
2"-3"

}51M)

distance at which texture is visible
20- 30 feet
30- 75 feet
75-125 feet
125-175 feet

PORTLAN D C EME NT ASSOC IATION

I

USES

SOURCE· ·

stained glass,
walls, panels
curtain wall
panels,
ornamental work

Mich., N.J., Texas brilliant and almost
unlimited ranges
Ark., Ariz., Mich. any color

plain o r sculp tured panels
tilt-up walls,
panels, walkways
curtain wall
panels
tilt-up walls,
panels, walkways
curtain wall
panels

all a reas

white -buff-yellow

west & southeast

white-red-orangebuff-black
white -red-buffyellow-black
red-gray-buff·
dark blue-black
white-pink-grayclear

all areas
midwest & west
east, west, south
& midwest

COLOR RANGE

I

*Re a ctivity: some glasses may react with alkalis
in the cement to cause expansion. Consult glass
ma nufa cture r to determine if glass is reactive.
Suite 70S 5301 Central N.E., Albuquerque, N. M. 87108

**List of manufacturers available.

A n organ ization to improve and extend the uses of concrete
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PRE-CAST
CONCRETE
Exposed Aggregate Panels
Sills - Standard and
specially designed
Cast Stone Panels Imported Limestone and
Marble Chips
Exposed Aggregate
Stepping Stones
Custom Designed Bannisters

We have recently completed our expan sion program in the pre-cast concrete
department to keep pace with the increasing demand for pre-cast
concrete specialties in modern constr uction. Our engineering
consultation service is at your disposal to assist in any
pre-cast concrete design 01' application problem.

EDGAR D. OT TO & SON, INC.
2700 Second Street, Southwest . P.O . Box 387 • Albuq uerq ue, New Mexico . Phone 243-672 1
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Concrete Masonry Units

. DENS - BLOCK Concrete Masonry Units • JjiFm-lj/4r~f!I Structural Masonry Units

Cast Stone and Pre-Cast Concrete • Masonry Wall Reinforcement
I nlai E xpo sed Aggregate Facing Panels. DESERT CANYON STONE
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RESIDENTIAL MASONRY UNITS

